XFEHERE 805 (200643 A)

BV NOVEH R O FEAIARE

VayeeF—VEHRL—

B R E—I
— )
SRHISEE% (cognitive linguistics) Tix. AROBMIZSEFHBREICELRBEL
T3 EHFZTVWD, HEHRE L X ABOAR (five bodily senses), HIb, HE
(sight). BEH (hearing). "3 (smell), BRE (taste). % (touch) THh 2, A
FEIBNARBIC L DFRAIL I 2 X, BHEFIR (bodily sense expressions) IZ& - TF
ENd, BRERBRCR, BECBREERL TV ERADOSNIE -V OVRERE, &
REEONECIVBELEIBEUOSEZVAVEBERE, TLTE—-V_ILVPE
ZVNVORERBE LT 2 L CXAREBREICHK L DR S DH 2 L TE 28
SVRVEERE, LI 30DV HH L, KRN TR, BRERROB,AXT
HohzEEOu< U IREFAY a > « ¥—Y (John Keats) DFFEHEHC, &k,
RERBA TR OREN, BEVOVEHERR L U TRAIS N 2B DL THFE LI,

F—7—F B@HENRE. BV OVEEERE, BTV OVBERE, SRALAE,
BEVOVRRERE

rsic

R, 74V 7 (qualia) EWIBERRH S, 74V 7 LERBEREVWSIERD 7 T V5B
ThH5H5., A\FBWEBNCHRTE 2.00REEZEL THYWS NS, 74 ) 7T IKIREREN 2 £
)7 (sensory qualia) *EME 24V 7 (intentional qualia) @ 2 F¥ENH 2, BEM 7 A
V7 e, BIZE, RN ERIEE, SECECIA, 77AF v (20), KR, B
EWS B TELZ LWERTHY . T o 2MAELRRICILL £33 THRwNT ) End
HROTHS ZFORVERBRBEANZ AV 7 THBEV, MEIETRBRERN 2 4 ) 7 L&
274V 70Oy F 7 OBRBHPEREEAL T EREL TR0, AROKE»S4ELC 27
AV 7 BABEOLEED HF & v EEORSIE. AMORAIZFARNBREICEIRELT
W EHEZIZBHMEBH¥OERDLEBL 2, ABHORABEROBEBO: D, BEREHE
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BV AVRERBORAAR (FEE—)

(HR) 2RIRBERBVEBEINZBEEEE T IRAEBFNT 7u—Fid, 73V 7K
Lo TABDOLDBEY HEN 2 BEBOER L VI REERT Yo —F LENL Tw3, BEX
Bk, BeXFoS EoMETCRE . ABORMOMHEA» 2 BT 2820 TH 5,
REFRRICIZ. 3200V~ (BCBRERRLTVLLERDOSNEE—LVVERERE, B
REEOMEC L VBRE EESFEUDSBIVAIVBEERR, -V RBEIV IV ORKE
KB LT 5 2 & CXREREICHFZ 281803 H 5 LW T & 3 BIURERBTOE=1r~ v
RERE) BH2%P, FRX TR, RERHE2EECHVEEOD o< JREF AJohn Keats
DFEEMMITE LT, BV VBERBEPEV ANVBERBF AL LBV OVEE
REH, BERHL L (RAISh 2 BB E2FE LI,

1. BERHR

— i, BERNREIIORRE HELHERE) OKMERE (M- EE. B - H»E. BE.
REhR., ERREL COME LRE, BE) QFERBRE (Ee@E. YHRE. ERE. &
ARE. ABERE) woshs, A\HOSKHBEIX. #LoBE TAMBPZ_BSHTE2ITS
iy SR ESERET 3 KERE (MESRE-BEEOHTHRE) PEREE (W
BN 6. REWHR L EEEAMT 2 LBEORWERE (JEE - SE) MBI k-sTw
ofcled, BT L EBRERETH S, FCHRERIHEODFEHVLEbN 2 EEXEHNTD %,
PRt RELBERBROF TERENRERBOI0% 2 5D T3 (HE45%. HH25%.
fE15% T, BESINICKRE, BUDPBVORKRE) L IRABEREEEL T30,
AFWX TlidJohn KeatsDFf % MFHC BRI 2 47 U 7223, BERENGEBRRE LN O BE % B
DANE S LRAT oY U RFATY 6, BERERE FRICHR) TH2 LSRR TE 7,

B> L BROBRENFERFICHVY 5 2 RERIFIIHEEEIR (synaesthesia) & MEIEN 5,
Zhid. fragrant-eyed (BWIIDHZ U7z | BHE+#HE) cold colors (72> : filrkd +
HE) DXo, ZREZLZBRECET2REE—HBCHOIEREZBERRT, 2577
—®D—F& (synaesthetic metaphors) TH %, K2 2HNHRE., K2 SN LEBNRREE L
MiEn 5, HBERBREHET 2 —FAMHKE (unidirectionality) Tk, HEE L RERE D
HEE, TRMBRE>ERE, LI —AMOEBICIVEIIZODTVELTWwEH, fifs%
. FOEIBRMERNPREONZ LS IKAERWE, HBRERKF I, EROBEICESL D,
ENhp—DODOREHETER Y, AR, BEORRICES Z e k> T ORERR %
BZERERPSHELLID ELEERRTH S, K@ T, EOoFEE L, HBERREHE
BRI LR ORBREE UTAE LTz, /2. Blxidsweet BRE I Hw, RE I FEFEDT 5.
B D Betky) 0kdic, B—0FOPICEBORIEICE 5 BIR2FH OB EEARERRY
EWwS P KX Tk, EHoFEELE, 2BV LNXIROF TR POLNIELBb s
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XEIHRE H0S (20064 3 A)

REDAZHE L, BEOBRER—DICR > HHBRERESL—DOEOTICEROBRE 27
DEERBBERBOFFOMP 2 = 27 v A ik, HERLEREDD, FHHLEEZHS 2%
Bz,

BERBLE L DWWRERENH 5, BERHIZ. AEBEBIC & > TRERU 2SR
B (BHUREE) 288l b0TH L0, BERBI. ABE» S5 &R IhIRIY
BHE (BHWEE) ), ¥R, MHERECHETOVTBY ., SHENBRERESBIE 2 ERD
LD, ZOHETH-71: DT 5HEB DR B0, KBX Tk, BENBRERELFZED
HRELTWBD, FEfRE XIRDEH» & Fee R D BRERE & BERBEZ XL 72,

RBERBICIE 3 DOV RV D L, UEERESTT 258 E. B— Vv OVRERBE L
SEZVVERHERE (BUBRHERE) $TEDLEND L, —RICBEERBIIFELROFE
PAFLELIBERLTWEOT, BERBERBRL T, FIZITE -V VEREREZTIC
BRELD T2, EELAFIEZREL, HMERIAREESH 205 THEY, FWMXT
. BRERHRCE—-V VDL SBEZVARNVE TCOREREEED 2L WIEROIB5 2> T
%,

BB, BRRXCBTIE -V N S5EZV L E TORRREOMERELER, HRI
BRIz (—E8. SR TRAIN TS L EENHML-EE 2> ThH5),

(RERRERRE) OB (BASOEEEOL, RHshokSOOYE.
BAZ v, BEWEOBR, BAR, BHZZEOEHE. Lo, HALWEDOR., #Hv», ByE
DEE, R, ROFEOZERM, KA BT - #itk - 784 - B% - BITEEOXRT. ¥ 7%
I, EAEIFEORBICHEZ AL /7 R) Qs (NI w3 FE (B T3), bd
EFE (b)) KAFE (BHF). 2230, #rh (FEIL TRV, NE. AOFE. R
DERZ, HOPF. WEOFE, ¥ 797, ba—tbta—FOREREKHFZ L /7 +Y)

@Mt (Huwawo, FiFLw, ERRL, £RV, —r=70RW, EOFY, B
W NTDEIRED BR) @ORE (Fv - Fo - HEL cBo v - HOOHK, B
WL, FF, o, a7 b5, A4 F IR, AT UBR 2 bR, BER, @R, FEX T
TOK, 7a7 ¥ oK) Of (FBOFORHE, B, BuFoRHRHE, 58
5Lz, HSiehile LIFEDM - ERH, 540, FEAZFDER. BEv, B, HEY.
Pl . FaED . VIV LR, LooiB0n, BTFFEL, W30, ¥ I 5 =kk0
2 [ fiy)

(REBEENLUTRELECOCER) OB (A, B, B2z, R
3. b50 RS, UotR2, BELTR2%) QWE (5. 8. Ta. S#. 4.
M. B, KB d 3, Dy QB (B -4uv &) (2B<) %) @k
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BEVAOVBHEERBORAERE (WFEE—ER)

" OOR (BT3), kb, KEE) OME (& (372). SboEU, &b2%)

FE—L Oy« EEUOVOREEE L3 L TRRIC T L 2BR 2 OB
DB ORE (0. & & F. B, 98, BOLL%) QWK (XA, H.
HEE. 25 OH. BEA, KN NFRAOLS BBXBS) QW (B, ST OTEE) O
(F. B4, BT 2%) O (5. F. B, AZ) *4Kk, BEEHTREVET
bH3ILTER,

B OVERERRR, BERCBREERL TV LR LONERBETO»IRT W, $2
VAOVRE R, FEERCRE L b T ARET, RPbh DIz, BV VVEHE
FKIRIF, K, BEERL TV LRREATE L. HLETRERFASHVONTWE EWIX
kR (ZDOZ E@FE -V, BV NVORERBERET 2 2L TREND) OFT, 3L
DTRERRE LTRAMENEHDTHE05, BHThbrDITL ., HECKD Zen8H0,
FLBRERRILLHUELTCY, ARDI b, EORBRKEICET 20055 THE TELR0LEHER.
BROBEICE > THEHESA TV AHELHD . VKV BEL VL, LrLl, F—r~uv, §
TUVARVRBHERBRLHET S 2 LT, AR BRERBTERVESESVIVEBREHRE LT
SN, HPDRA AV Y ) =B EOXENMRDPEALSND EFEZL SN,

2. ¥F—UDHICHEIIBRERR

2—1. BEOBHLHEE
John Keats (1795—1821) 3. v~ Y IRZAEXT 2FHATH %, v~ VIRFADREHII,

HECOREPAME N 2EA LS AICH S, 2D EiF. LLBIHEZNEHDO for a Life of
Sensations rather than of Thoughts!'®® (BHEDAE LD bBEDEE 1) L) BECHN
WRNLTW D, B & iE, KeatsOEd O FeIE. AR 2 BHE K (eg. gold breath,
early sobbing of the morn, fruit ripening in stillness) . && 2 £ T HEAEAHA (e.g. dew-
lipp’d rose, soft-conched ear, rainbow-sided fish, blush-tinted cheeks, soft-toned reply,
fragrant-curtain’d love), BREZBR T 2 HRMEKB (e.g. hurrying freshness, swelling
leafiness, glory waviness, mellow fruitfulness) 2 ¥ DREEXRRLZ2BEI VD, AEREHE
> 7 NBEIOWNHE S BE DFEE (e.g. purple riot, ruddy strife of hearts and lips, in blind
amaze, leaden-eyed despairs, cold laden awe, damp awe) 2 & > CTHEDOBREHRE 2K
THECHEW, FEEE L LT, BRRIFREBRERBF BN -KeatsDFF I, FHE—L L
POFEZV AV E TORERBOSMHES, 2k, BRERRTRLVENIE=ZVIVEBEE
ML THRMEN2BBREERTI2ORETH 5, KX THMICHER L 72KeatsD 1EfR
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CEEwE FI0S (20065 3 B)

i3.’0Ode to Psyche’ (1819), ‘Ode to a Grecian Urn’ (1819), ‘Ode to a Nightingale’ (1819),
‘Ode on Melancholy’ (1819), ‘Ode on Indolence’ (1819), ‘To Autumn’ (1819) ® 6 f5 (MAF
Psyche, Urn. Nightingale. Melancholy. Indolence. Autumn& B&E0) TH 245, 2 5
X, X<HISNIAERTH 3 L AR, HEBWE S TRERSEIEEL P T Wiy, SFEFHN
DRBEHTH S,

£1 3 ERDERT., CORBERRBEDMFRINTOILERLIDDTH S0, BHE
KHON%BERE TH 2 L I PROEREEMT BRI > T3, HEOHERICES
LT, BBICORBE 2] AL S L Lz~ Y iREFADKeatsTY 5. FE. BERER
B (B 2T 3 I e8HRAE» oL 5B X%, L L, Melancholy TR
28, Autumn TR, HELRBECHVONTE Y, BEREREITRORABEL S5h
%, FicKeats&# DodeTH 3 Autumniz, HE., BEE. MESANT VAL CHAVLRTS
D, BRER2¥WEIT LD LT 2BERBRE LS5,

BRENZ LiIF, WThOERIZBRERIZEALAVLLONTOERWI ETH S, LRI,
#R8FE (onomatopoeia) ®FHEL . HE. BEH. MEOEEEE L LK L TRECRE OHRE
BOBBBRONATRIDIER, ZhoBBECIMECET 226720, LAHL T 525,
RIEEED SRMEDBHTH 5 2 L2, WEPBREOBREEZHLDH £ Y AvohnizwEREE
DO bHNEV, KERHIZ, BRSPC Lo THrRIMESATETLES, Pilrd
HEDOHBRY, BERRICOWTIE., RARNSIHRIZIZLEAER Y, BEZR, ABORLEE
HOWRFAIE T 2 EKEEEO—>TH 2211, ZOREREOMEIL. BAISEFE LY
LE5BROERELFTETDH 5,

1 F—VOBREERR
HE BEE R, BRE flE
Psyche 31(40%) | 29(37%) 79%) | 2(3%) | 9(11%)
Urn 6(13%) | 33(72%) | 000%) | 4(9%) | 3( 7%)
Nightingale 36(45%) | 25(31%) 2(3%) | 4(5%) | 13(16%)
Melancholy 13(46%) | 3(11%) 000%) | 9(32%) | 3(11%)
Indolence 28(58%) | 9(19%) 000%) | 2( 4%) | 9(19%)
Autumn 10(29%) | 12(36%) | 0(0%) | 2( 6%) | 10(29%)

2—2, BEOME L FOWEHS

BEERBFOSF T, Hl2 13, red-hot (REL I HE&ME) OL> riELE-7-b0%
BEOBMA" LR, BREOBME £ XBERBIZ. —RATwv 32, HBRERALHEH »
SFEREANOBREOEE TH L0 L T, BREORMA ZEE 2RI FIUFTIWC@MEL. —
DOBRERBREPHERL Tnd, HBRERASEZ S BREOHARDRIC L 2HELA AV
2D BT 20 L, REOBMEIX. KX ERELZEA L TWL 2L TEEREAET,
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BV VBEERBOBABE (FEE—R)

FBAIVA_VTRS &, KeatsD/YF v K O#E{FLa Belle Dame sans Merci’ (1819) ®’I see a
lily on thy brow,/With anguish moist and fever dew, (9 —10) TiZ. lily—>moist—>dew &
WHEDORMED» S, BERNCAVHEVSHEADRKRE LTI X—Yahd®, Zhid. Z
DFWFEADOHF T, BENLEAR» SMEANL@MET 2L T, BEHOHE (HH) »ENEL-
LV eBEe, RBOF B) 2o6d. LLIPEBESELZ6THS, IhERRRI.
KeatsfFstDRERBOEE W . BREOBMAC L 2WRBENR LGNS, LR—DDRE%
HHA L3250 BEE2%) *Indolence (HHE58%) %R iX. BE KB X, Melancholy
(B1) Tid. HE (46%) »5H%E (32%) ~t w5 AFK2EAE % L Tw 3 L. Nightin-
gale (K2) Tid. K (45%) »SBEH (31%) ~E@E L Tw 5, Psyche (K3) Tl
RE (40%) LBER (37%) »L2fcE-> TRME L. Autumn (K4) Tk, R (29%) »
SEE (29%) ~. BEH (36%) ~EHZSALLEAZRAETWE, 29 LEBREOME .
Bl ziE, EE» SWREADAKR ZEME %2/~ T Melancholy Tit, EL Db D GEREHE) ¥KE
WGEDRK (RERER) WEEE WRE-HE) 83U 5. KeatsOIERILLEBTRATRN 2 Y,

8 8
6 6
4
4 9 b
2 0
0 stanza stanza stanza stanza stanza stanza stanza stanza
St S2 S3 1 2 3 4 5 6 1 8
B 1. Melancholy (sight—taste) 2 . Nightingale (sight—hearing)

lne 24-35 line 36-49  [ine50-67 stanza 1 stanza 2 stanza 3
lmtouch 8 sight O hearing I
X 3. Psyche (sight & hearing® i 3T) X 4. Autumn (touch—sight—hearing)

(K 3. Dlinelc X 5 XY]Y i3EH)
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XEEERE 8905 (20064 3 H)

3. BEUVRUBRRBEDBMEE

KeatsOF BT, BRERBEOVAVIZED LS ZHMHL. ZOFHBED & 5 2¥R%
ECTwBDREEI 0, $FT—D20RERZIR2EFHLAUm (F2) kIndolence (F3)
D3I DDVRNVDORBRERRDOSARAZT T, BREPEMOIE S BAHLLT VLS TH S,
G, B—L OVBEFHIZLVAV ], EOUAOVRERBIZILAL 2 . BELVRVRES
BIF V-~V 3 ERgE. TODRED S idstanza, Liline, FEFRBERBEDO LV NV ERT,)

£ 2 Grecian Urn [hearing]

L1 L2 L3 L4 L5 L6 L7 L8 L9 L10
S1 1 1 2 31,3 3 3 3,3
S2 2,3,2 3,2 3 2,3,2 3 3
S3 2 2,3 1,2
S4
S5 1 3 3 2

[1] quietness, silence, silent, sweetly [2] bid, breathing, express, hear, low at, pipe(v.), play on, say, tell,
tone , unheard [3] ditty, ear, grieve, legend, melodist, melody, pastoral, pipe(n.), rhyme, song, struggle,
tale, timbrel, woe

#£ 3 Indolence (sight)

L1 L2 L3 L4 L5 L6 L7 L8 L9 L10
S1 2 1 2 2,3 1
S2 3 1 3
S3 3 1 3,3
S4 3 1 3
S5 1 3,3 3
S6 3,3 3,3 3,3,3 3

[1] deep, dim, little, pale, white [2] see, seen [3] beam, day, eye, evening, fade, faint, night, shade,
shadow, vanish, vision, watchful

UmnTiEVy~V 1 E2ICRDBENE X5 L TVRV IDBTFEET 5, VAL 31k, F3K,

BEZRIFETERVH, VL1 E2DFCIYEENS 2 Lk > TRERB L UTRA
&b, ki, The earliest pipe of half-awaken’d birds’ (Tennyson) & >3 RKEIZH 3
pipe®® "EEIE, LWLIEKRIZI»SHS THFH. TRERE) LLOIBKEIZI»LOHS
TEL I BEEEEZRS 215, XR»> SHRZRD "HBY ; LS ERCTSEATL
0 ERRTRBEH, VAUV 33K (metonymy) X DEERB L L TOBEKEEST %,
B & 3R, M. P OBERERC X ZRBFECEN, vV 3 iR, vRv1E 212k
DB EBENOXIRNEEZ 5% &, BIRICE D ZOBRKE BT 2:#BAER (associative
meaning) "ER:2 TS5 T?, UnOFE—FETETNERL S, B®IFHE, KFIIEH,)

—135—



BEVAOVBREERRORBABRE (FmE—R)

Thou still unravish’d bride of gquietness, VULl B
Thou foster-child of silence and slow time, VOVl tERR
Sylvan historian, who canst thus express LVRV2 EES
A flowery tale more sweetly than our rhyme : VL3, 1, 3 56, Bl B

What leaf-fring’d legend haunts about thy shape L )L3 R
Of deities or mortals, or of both,
In Tempe or the dales of Arcady?
What men or gods are these? What maidens loth?
What mad pursuit? What struggle to escape? VRV3 B E
What pipes and timbrels? What wild ecstasy? L ~V3, 3 &, /INABE

L ~L 3 (Dtale, rhyme, legend, pipe, struggle, timbrel Bk E 2R TETITR VS,
THE. S BMBEROBROMERL. / MRLOIP0»REECEEALF L, / FHOE

DL OMLIARRD 2F L/ P LI HEREEZRIE T 2 XROFTH oD L, BBA
D, MBECHE. BROFTLVLIERICHEEY L, £XES L LLLOEREL S,

Zhwex L, Indolenceid V)V 3 #BERR LB T 5D OHiRELZ LV, 288
Bimic v, Keatsid. ZOFE2WVWbHWY bgreat odesDHFIZANTEB ST, HoERER
T E I THEHNY, ZOFCV I ZRERE L LT ICRBAIS ¥ 57210 O XXHRL
o> T LT, MARRECHFIIPRBEONLE P IO THSLS, BMATERARF. 20
HOF—EBPHEOXREFEABCE LTI EHEZ 6N, RIFHE, KFIEE,)

One morn before me were three figures seen, vOV2 Bz e
With bowed necks, and joined hands, side-faced ;
And one behind the other stepped serene,
In placid sandals, and in white robes graced ; veurl Hn
They passed, like figures on a marble urn,
When shifted round to see the other side; vv2 B3
They came again; as when the urn once more
Is shifted round, the first seen shades return ; LRV2, 3 RZT. BB
And they were strange to me, as may betide

With vases, to one deep in Phidian lore. vl En

KeatsDafid, BRERRIC L > TEE I NP A A —VDBEHMTH 2., ZOFFEE
EHCEEBRBRUNT 3, FRIE. VUL IBSEM LI TuRYy (g & 2588 ERA

— 136 —



EHERE  FIS (200663 A)

DEROThSHBZE L ShEw) 5 THS 5, bo b, Keatsid ZOFOAHEIZ DOV
C. FME T This morning I am in a sort of temper indolent and supremely careless: ---’®
ERRNTBY, BLAZOMEBRRELE2FIALTCRBIRRE LIS L L dFE LGNS,

RZBHOME & o TYFEESBRL SN BERDO VIV 1, 2 E v~V 3OS REE R
&5, Melancholyi3#iH (£4) »SHHE (£5) ~BELBMET 2ERTH 2,

#£ 4 Melancholy [sight]

L1 L2 L3 L4 L5 L6 L7 L8 L9 L10
S1 1 1 3,3
S2 1 3 3 1,3 1,1,3
S3 2

[1] deep, globed, green, pale, ruby [2] see [3] eye, shade, rainbow, rose, peony

#£5 Melancholy [taste]

L1 L2 L3 L4 L5 L6 L7 L8 L9 L10
S1
S2 2 3
S3 3.2 3 3,3 2

[1] — [2] glut, sip, taste [3] feed upon, grape, palate, poison, salt, tongue

FTETE, vV IBVV I REEEh, REOXIRBEZ oh, ZORKE. v L3
DEROThEZEIL, HEORERRL L THMI NS, BIFEE, KFIEE,)

But when the melancholy fit shall fall
Sudden from heaven like a weeping cloud,

That fosters the droop-headed flowers all,

And hides the green hill in an April shroud ; LUVl &
Then glut thy sorrow on a morning 7ose, LVARV3 NT
Or on the rainbow of the salt sand-wave, PR Z
Or on the wealth of globed peonies ; vl 3 e, R0 TE

Or if thy mistress some rich anger shows,
Emprison her soft hand, and let her rave,

And feed deep, deep upon her peerless eyes. vVl 1, 3 L. 8L B

BEEHTIE, VARV 2RI > THREDOXRBE Z S, VL 3 BHREDOREERFE L THR
HMEhd, REOXIRB LV AN 212X BHDROTH LIV, VUL 3 ITHRE & B2k
I2% Btongue, palate’fwoh s 2 & THREDARDSHHE I LTV 5, 2 Blips®mouth*
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BEVOVEEERROBABRE (FE—R)

VAL 3 DRBERBLEBNT 2 L bAIRETH S 5, (RIFER. KFIIEH,)

She dwells with Beauty — Beauty that must die ;

And Joy, whose hand is ever at his lips
Bidding adieu; and aching Pleasure nigh,

Turning to poison while the bee-mouth sips : VRV 2H., T3
Ay, in the very temple of Delight

Veiled Melancholy has her sovran shrine,

Though seen of none save him whose strenuous tongue V)3 &

Can burst Joy’s grape against his palate fine ; VvAvs, 3 EE. O&E
His soul shall fasfe the sadness of her might, LUV Bk S

And be among her cloudy trophies hung.

AutumnTi 3 ODREISME T %, F—F (BE-RK6), F8#H (HE-R7). F=E
(FEH - £8) OBRERBRETRZVLEN VL1, 2 HEL, VRV ELTERMEN S,
EBMERESEHCLDICEATEY., ZOFOWBENLBE L L THHEEL TWw3,

#£6 Autumn [touch]

L1 | L2 | L3 | L4 | Ls| L6 | L7 | L8| L9 | L1|LN
S1 , 3,3 1 1
S 2 1

S3 1 2 1 1,1

[1] clammy, light, soft, treble, warm [2] touch [3] plump, swell

£ 71 Autumn [sight]

L1 L2 L3 L4 L5 L6 L7 L8 L9 L10 | L11
S1
S2 2 3,3 2 2
S3 1,2 1 1 1

[1] aloft, small, red, rosy [2] hue, look(n.), see, watch [3] fume, poppy

#£8 Autumn [hearing]

L1 L2 L3 L4 L5 L6 L7 L8 L9 L10 | L11
S1
S2 ' 3
S3 3 3 2,3,3 3 1,2 2 2 2

[1] loud [2] bleat, sing, twitter, wailful, whistle [3] choir, mourn, music, song, wind
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XEEREE  H905 (20064 3 H)

Nightingale & Psyche D& VXV OAMFIZLATD@ED Th 5, Nightingaleld FEHE $ TH
" (R9) ERATH 0. ThIURIHER (R10) »EHICE 5, Psycheld2ICE > T,
AR (R1]) LER (R12) PUZLTwE, WIFRLHBRERATELRWES VL1, 2¢&
L CTHERCHEEOXREES 2 LT, VL3 ELTEAMEIN TV S,

%19 Nightingale [sight]

L1 L2 L3 L4 L5 L6 L7 L8 L9 L10
S1 1,3
S2 1 1 2 1 2 1 2 31
S3 1 1 1 1,3
S 4 2 3 3 3 2 1,3
S5 1 1 2
S6 3 1
S7 1,3
S8 1 3,3

[1] blushful, deep, dim, gray, green, high, leaden, lustrous, pale, passing, purple, verdurous, violet,
white [2] eve, see, sunburnt, unseen, viewless, wink at [3] darkling, darkness, dream, eye, fade, gloom,
night, midnight, moon, starry, shadow, vision

#£10 Nightingale [hearing]

L1 L2 L3 L4 L5 L6 L7 L8 L9 L10
S1 2 2,3
S2 2
S3 2,2
S4 3
S5 3 1
S6 2 2,3 1 2,3 3
S7 2,2,2 3
S8 3 2 3 1 3

[1] murmurous, quiet, still [2] call, groan, hear, heard, listen, melodious, sing, song, toll, voice [3] an-
them, bell, breeze, ear, full-throated, music, pastoral, requiem, rhyme

—139—



BEVOVBERRORAERE (FEE—R)

11 Psyche [sight]

L1 | L2 | L3 | L4 | L5 | L6 | L7 |L8 | L9 | Llo| Ll | L12
2 3 2 1 2
L13 | L14 | L15 | L16 | L17 | L18 | L19 | L20 | L21 | L22 | L23 | L24
2 1,11 3,1 3,1
L25 | L26 | L27 | L28 | L29 | L30 | L31 | L32 | L33 | L34 | L35 | L36
L3 | 3 3 1 1
L37 | L38 | L39 | L40 | L4l | L42 | L43 | L4d | L45 | L46 | L47 | L48
1 2,3 3 ‘
L49 | L50 | L51 | L52 | L53 | L54 | L55 | L56 | L57 | L58 | L59 | L60
1 1 1 1
L6l | L62 | L63 | L64 | L65 | L66 | L67 | * * * * *
3 1 | 13

[1] aurorean, blue, bright, dark, deep, far, lucent, pale, rosy, sapphire, shadowy, silver —white, tyrian,
wide [2] espy, eyed, see [3] eye, glow-worm, midnight, night, star, vision

12 Psyche [hearing]
L1 L2 L3 L4 L5 L6 L7 L8 L9 L10 L11 L12
2,2,3 2 3
L13 L14 L15 L16 L17 L18 L19 L20 L21 L22 L23 L24
1 1 2
L25 L26 L27 L28 L29 L30 L31 L32 L33 L34 L35 L36

2 2,3,3 3
L37 | L38 | L39 | L40 | L41 L42 L43 | L44 | L45 | L46 | L47 | L48
3 1 1 3,2 2,3,3
L49 | L50 | L51 L52 L53 | L54 | L55 L56 | L57 | L58 L59 | L60
1,3 3,3,3,3 1
Lé61 L62 | L63 L64 | L65 | L66 L67 * * * * *

3

[1] fluttering, hushed, murmur, calm-breathing, quietness [2] bell, bid, hear, moan, number, sing, tune-
less [3] bee, bird, choir, ear, lute, lyre, oracle, pipe, stream, voice, wind, zephyrs

EbYIc

TER . BEKRHTEZVEL., LIV IR 2 L-> THEODREI L 2 XRES LN 3 &,
VAL 3 E LTRAII NS AR TH 2, ZOBREFFEICT 2 D85, L~V 3 DOEAE
HERTH 5, EFVFELEDE, EFFD Twinkle, twinkle, little star’ (Jane Taylor) %%k
banls, ZoK, LOFTdiamondF 7V o780 LT, ZRLUKZD Z L HBFE
BTCRORDPOT,
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Twinkle, twinkle, little star,/How I wonder what you are,/Up above the world so
high,/Like a diamond in the sky./Twinkle, twinkle, little star,/How I wonder what

you are!

DRHEIT. twinkle, little, up. above, hight WHIHHEEZR T L ANV 1 I X > THED

XIRDBE 2 SR, Ak, BREXREHTIZ2Vdiamond DEEENR (F5FI7%53) 55
Hibsh, BEEZABORBHENO—DOTH L HRKIC L D, BikyS "HE, gy L (v
VI ELTERAENR) »poThb, ABHOERER. EHELEROENND (semantic net-
work) WX DY IL>TWw3 Z e, BREREOO»S b3 TE %,

()
(1)

9)
10
an
(12)
1
(14

(15)
(16)

= e = =
e e ==

=
=
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